Lesson Plan – Day #11b
Thursday: February 4th, 2010

For additional info & clarification, see: http://uwp.duke.edu/wstudio/documents/developing_claim.pdf & http://www.unc.edu/depts/wcweb/handouts/thesis.html 
Thesis Statements
I. For each of the following statements, identify the problem with the thesis statement according to the 

categories we discussed. (Note: A Non-Thesis Thesis is a neutral one which presents a topic or opinion; an Overly Broad Thesis is one that comes down on one side of the issue & just tries to encompass too much.)
(1) Faulkner’s novels are poorly-written, but they have many strengths as well.  
(2) There are serious objections to today’s horror movies. 
(3) In this paper, I will discuss the relationship between fairy tales and early childhood.

(4) We must save the whales. 

(5) The American video game industry has many problems.
(6) There are many reasons that people go to college—some are the same and some are different.
(7) Last year saw a decrease in the number of “bad girl” roles in Hollywood.

(8) The government should limit free speech. 
(9) North Carolina apple farmers are responding to the current economic situation by finding new ways to generate income. 
(10) Durham and Chapel Hill have much in common, although they are different in some ways.
(11) There are some positive and negative aspects to the Banana Herb Tea Supplement.

(12) World hunger has many detrimental causes and effects. 

(13) There are a lot of things that are unusual about magic realist writers.

(14) Tom Robbins is a contemporary author that is very popular among fans of wacky philosophical fiction.

(15) I’m going to tell you about Edgar Allan Poe and how he wrote Gothic Horror. 

II. For each of the following passages, identify the sentence which you think is the thesis. Identify the strengths & weaknesses that you see. (Keep in mind: A thesis may not only be one sentence, and it may even be a part of a sentence.)
(1) “During the late 1960s and the 1970s in the United States, discourses on gender were proliferating; creating a charged, unstable category that formed the center of much scientific, academic, and social inquiry. The nation's first "gender identity clinic" opened at Johns Hopkins in 1965 and the first sex reassignment surgery was completed in 1966 (Wexler). Second wave feminism—and its serious questioning of gender roles—increasingly influenced both society and academia (Duberman xi). The National Institute of Mental Health awarded funds to several institutions around the country to conduct various forms of research on childhood gender problems; the largest of these projects took place at the UCLA Gender Identity Research and Treatment Clinic (Burke 32–33). This federally funded scrutiny of children's gender behavior was a precursor to the institutional pathologization of gender deviance. In 1980 the American Psychiatric Association added a new diagnosis to its latest Diagnostic and Statistical Manual of Mental Disorders (DSM III, 1980): "Gender Identity Disorder of Childhood."
The seventies were an era in which gender became a vibrant, contested domain that acted as a cultural battleground of competing ideologies. Interestingly, this era saw a large output of gender non-normative children's literature—literature that staked out a particular space in society's discourse on gender by presenting children's books that contested notions of traditional gender roles and identities. A Guide to Non-sexist Children's Books lists eighty-three early childhood books published between 1976 and 1980 that deal with characters of both sexes who do not conform to strict gender norms. This body of literature seems largely influenced by much feminist work of the era that maintained that gender roles do not flow naturally from one's biological sex, but instead that people are taught to behave based on socially determined gender roles. In this essay I will examine two popular and widely taught works of early children's literature—William's Doll (1972) by Charlotte Zolotow and Oliver Button Is a Sissy (1979) by Tomie de Paola—and I will explore how these books conceptualize and comment on traditional gender roles by creating a space for gender non-normative boys. I will also examine how these books, while attempting to disrupt "appropriate" gender conformity, are often trapped in the very conventions they appear to be fighting.”
(2)” In 1974 Ursula Le Guin began a talk entitled “Why are Americans afraid of dragons?” by recounting the experience of an unnamed friend who had visited the children’s room of a large public library in search of The Hobbit. To her horror, a librarian told her firmly that the book could only be found in the adult section as the staff “didn’t feel that escapism was good for children” (Le Guin 31). Le Guin then went on to suggest that this response was indicative of “something that goes very deep in the American character: a moral disapproval of fantasy, a disapproval so intense, and often so aggressive, that I cannot help but see it as arising, fundamentally, from fear” (31). 

Thirty or more years later, any curious reader visiting the metaphorical children’s room of the library of South African literature and noting the conspicuous lack of fantasy novels on the shelves for older children might be forgiven for wondering if moral disapproval of fantasy is not even more characteristic of the South African psyche today than it ever was of the American one. Dragons are available to older South African children in imported novels but tokoloshes, small, hairy beings known for their sexual appetites and ability to abduct human children, are not. This paper will attempt to consider why so little fantasy for older children makes use of South Africa’s rich mythological heritage and speculate about whether the situation may be about to change. Of course, when probing an absence, that lacuna itself may sometimes force one to speculate rather than analyze. The material that follows is therefore, at times, unashamedly personal and reflective rather than empirically verifiable, but I believe it raises questions that need to be asked if the underlying assumptions of the South African children’s book world are ever to be properly examined.”
(3) “Despite the utopian nature of L. Frank Baum’s Land of Oz, a recurrent theme of cannibalism undermines its status as a halcyon land of benevolent fairies, kindly talking animals, and marvelously odd creatures. The need to eat and the ensuing search for food—daily activities that undergird biological existence—are never overlooked in Oz, and this bodily realism deflates the magical fantasy of these modern-day fairy tales. Baum describes The Wonderful Wizard of Oz and, by extension, the entire series as “a modernized fairy tale, in which the wonderment and joy are retained and the heartaches and nightmares are left out”; he explains that he eliminates “the stereotyped genie, dwarf, and fairy . . . together with all the horrible and blood-curdling incidents designed by their authors to point a fearsome moral to each tale” (WWO 4). However, if the nightmare of cannibalism surfaces repeatedly throughout the texts, how well does Baum succeed in his goal to modernize and “Americanize” the fairy tale? The continual focus on food, cooking, and eating, along with the ways in which these activities sustain and undermine civilization, provides a strong countercurrent to elements of Oz that constitute it primarily as a utopian wonderland. Osmond Beckwith suggests that the “internal evidence” of the Oz series “must contradict the sentimental idea that Oz was extended as a planned Utopia” (91), and by observing who eats what—or whom— in Oz, readers see the ways in which Baum subverts his utopia through food’s paradoxical role in society. Cooking and eating together should build community, yet such fundamental and quotidian processes simultaneously highlight cultural tensions in that the social order must be readdressed at almost every meal. Through the perpetual threat of cannibalism in Oz, one never knows if one will be the diner or the dined.
(4) “Sweetness has always been used as a way of making both the physical and ideological palatable—a process that seems especially relevant in child rearing and commercial child culture. In this essay I investigate representations of children's initiations into consumer society at the subtle level of appetite, especially through tempting sweets. To my mind a most interesting background for exploring this issue can be found in the commercialization, urban legends, childlore, and rituals surrounding Halloween, a holiday that ranks second (after Easter) in the United States for candy consumption (Pottker 204) and no doubt as such plays an important role in socializing young children as future consumers. I am interested in showing how this early socialization operates within the body, ideologically initiating children into consumer culture through the development of taste. Trick-or-treating, in particular, is the only major American holiday ritual that is communally enacted for and by children, and as such it would seemingly allow us to factor out parental influence in a study on the commercialization of childhood. Yet, throughout the history of this child ritual, parental control and corporate control share many motives and methods. While some children's and family entertainments celebrate the empowering potential of Halloween rituals, commercial and protectionist practices pacify the young (preparing them to become unquestioning consumers), and frequently Halloween stories reflect this reality, helping to co-opt the audience in the process.”
(5) The Berenstain Bears, named after their creators Stan and Jan, are the most successful mass-market family in the publishing world, with over three hundred million copies sold, over 250 products published as of November 2005 (August), and thirty-eight paperback titles selling over one million copies each since publication as listed in Diane Roback's All-Time Bestselling Children's Books. Though no sane critic is likely to consider adding the Berenstains to the literary canon, their work does provide a rich source for cultural study. Year after year, book after book, Papa bumbles around in his blue overalls while Mama dispenses wisdom in her polka-dotted housecoat and cap, while Brother does his boy things in his bold, blue pants and red shirt, while Sister does her girl things in her pink, polka-dotted blouse and pink jumpsuit. These sex role stereotypes and the plots they play have contributed to "the reproduction of mothering" in the next generation at a rate Nancy Chodorow might have found unimaginable when she coined the phrase in her seminal 1978 text. 

Researchers who study how books influence children have found, "The longer children were exposed to materials containing sex-bias and stereotypes, the more sex-stereotyped their attitudes became, and the longer those attitudes were retained" (Peterson). The franchise of the most successful series in children's book publishing history is still going strong enough for HarperCollins to have "acquired the rights to more than 50 new Berenstain Bears books in five different formats" in 2003, citing the characters as "timeless" (20). Except for a few days in 1984 that I'll talk about later, the Berenstains have been keeping Mama at home with her broom and engraining children with timeless sex-bias for almost forty-five years. It's important to deconstruct this prima donna mama of the mass market because as William Moebius says so well, "The conventions surrounding gender will have as long a shelf life as the books that take them for granted" (129).

(6) A tiger is superimposed on a woman's face. A large python winds its way down a bare female leg. Two eyes stare out from a black darkness. These images appear as artwork on covers of recent Young Adult novels. They are intended to attract readers to the promotional material, often referred to as a blurb, on the back cover and/or inside jacket. Together the cover and blurb should lure readers into purchasing the book. If it cannot reach an audience, the book will disappear among the hundreds that will annually go out of print. The packaging of the text, previously neglected by publishers of teen literature, currently is being carefully manipulated and altered as publishers and marketing experts recognize the necessity of visual appeal to succeed within the difficult arena of the teenage consumers. With holograms, digital art, and metallic jackets, YA book covers are becoming more abstract, sensational, unusual, and eye-catching to allure one of the most elusive audiences—teenage readers. 
The materiality of a text is often taken for granted. A common assumption is that the inner text is the kernel of value and significance while the rest is merely a protective husk. In the world of publishing, the paratext is not only equally significant, but many industry people argue that the cover is the foremost aspect of the book. Regardless of the quality of the literature, its cover often determines a book's success. D. F. McKenzie acknowledges the impossibility of divorcing "the substance of the text on the one hand from the physical form of its presentation on the other" and has defined "a text as a complex structure of meanings which embraces every detail of its formal and physical presentation in a specific historical context" (qtd. in Marotti xi). The paratext is the text. Literary merit becomes irrelevant if the book does not, or cannot, reach the reader. 
III. Which of the above thesis statements do you think is the strongest? Why? Consider the following questions:


(1) Is it arguable/contestable? (Does it clearly come down on one side of the issue?)

(2) Is it specific/narrow enough? Or is it overly-broad?

(3) Does it indicate the direction the paper is going? (Does it tell the reader what to expect from the rest of the paper?)

