Analysis of Introductory Strategies
**For each of the passages below, read the introductory paragraphs, and identify which introductory strategy the author is using to “hook” the reader in. Briefly explain why you find it effective or ineffective. Does the “hook” make you want to keep reading?

I. Herzog, Ricky. “Sissies, Dolls, and Dancing: Children’s Literature and Gender Deviance in the 

Seventies.” The Lion and the Unicorn 33.1 (Jan. 2009). 60-76.\

“During the late 1960s and the 1970s in the United States, discourses on gender were proliferating; creating a charged, unstable category that formed the center of much scientific, academic, and social inquiry. The nation's first "gender identity clinic" opened at Johns Hopkins in 1965 and the first sex reassignment surgery was completed in 1966 (Wexler). Second wave feminism—and its serious questioning of gender roles—increasingly influenced both society and academia (Duberman xi). The National Institute of Mental Health awarded funds to several institutions around the country to conduct various forms of research on childhood gender problems; the largest of these projects took place at the UCLA Gender Identity Research and Treatment Clinic (Burke 32–33). This federally funded scrutiny of children's gender behavior was a precursor to the institutional pathologization of gender deviance. In 1980 the American Psychiatric Association added a new diagnosis to its latest Diagnostic and Statistical Manual of Mental Disorders (DSM III, 1980): "Gender Identity Disorder of Childhood.” The seventies were an era in which gender became a vibrant, contested domain that acted as a cultural battleground of competing ideologies. Interestingly, this era saw a large output of gender non-normative children's literature—literature that staked out a particular space in society's discourse on gender by presenting children's books that contested notions of traditional gender roles and identities.”

Introductory Strategy: ____________________________

Effective/Ineffective & Why:
2. Bates, Laura. “Sweet Sorrow: The Universal Theme of Separation in Folklore and Children’s Literature.” The Lion and the Unicorn 31.1 (2007). 48-64.

“In the so-called real world, girls and women, often find themselves alone, abandoned, or separated from loved ones upon whom they had previously depended—upon whom, they perhaps assumed, their own survival depended. What does it take for children—female children, in particular—to survive what Jack Zipes has recently called "the trauma of abandonment" (204)? What can we learn from the examples of traditional folk tales and classic children's narratives? Surprisingly, these tales suggest that girls don't need someone to take care of them; rather, they need someone to take care of. But if this were simply a matter of surrogate mothering, it could be accomplished by caring for a little sister or a female friend. Instead, in each of these tales, it is a male who needs to be cared for, protected, or rescued. Furthermore, these males are not just children, but also adults. Gretel's strength became evident in rescuing her brother, Marlinchen's in resuscitating her brother, the deserted sister's in providing for her brother, Alice's in defending the cards, Dorothy's in assisting her friends, and Wendy's in mothering her brothers, the lost boys and, in a sense, even Peter himself. These traditional oral and classic literary examples not only present abandoned girls who achieve independence, but they also suggest that the dominant gender's survival is itself dependent upon the "weaker" sex.”

Introductory Strategy: ____________________________

Effective/Ineffective & Why:

3. Jones, Katharine. “Getting Rid of Children’s Literature.” The Lion and the Unicorn30.3 (2006). 287-315.

“As critics, we need to change how we look at children's literature. When children's books hit the headlines because of their popularity—such as Roald Dahl and Enid Blyton books or, more recently, J. K. Rowling's Harry Potter series—the same questions always come up: are they really for children, are they good for children, how do we evaluate such books, why do adults read them, what is children's literature? These questions are constantly being asked in children's literature criticism, but they surface and become the focus of wider interest at such times. Because these questions are never satisfactorily dealt with, there is a lot of muddled thinking and discussion about children's literature, in both children's literature criticism and more broadly. A good example of the problem can be found in A. S. Byatt's 2003 New York Times essay, "Harry Potter and the Childish Adult," in which she critiqued Rowling's best-selling Harry Potter books. Byatt, a well-respected literary critic and author, labels adults "childish" for reading certain works of children's literature. Byatt writes that the Harry Potter books "are written from inside a child's-eye view" and in reading them "some of Ms. Rowling's adult readers are simply reverting to the child they were" (A17). But Byatt misses an important point here: the concept of children's literature is not so clear-cut and the relationship between children and that literature is not so secure that we can label adult readers of such books "childish." In using this term, Byatt assumes a straightforward relationship between children and "their" literature; she suggests that this literature unproblematically belongs to children.”

Introductory Strategy: ____________________________

Effective/Ineffective & Why:

4. de Jesus, Melinda. “The Sound of Bamboo Planted Deep Inside Them”: Reclaiming Filipino  American History and Identity in Lakas and the Manilatown Fish.” The Lion and the Unicorn. 30.2 (2006). 202-217.

“I am a Filipina American who grew up in a Pennsylvania steel town in the mid-1970s; my teachers and playmates were mostly white, working and middle-class Pennsylvania Dutch. I can barely remember the bulk of the stories read to me in beloved Mrs. Ruth's kindergarten class, but I vividly recall the few books that featured nonwhite protagonists. For example, I loved The Snowy Day by Ezra Jack Keats, but felt uneasy about Claire Bishop's The Five Chinese Brothers: the Chinese brothers were Asian, and so was I, but the book made me wonder if I too looked "funny" to my classmates. One day we read a new book called Umbrella by Taro Yashima, and I can still feel the electrifying jolt of recognition and validation it inspired: Here is a girl who looks like me! She is Asian, she has black hair and dark eyes. Finally, a story for me, about me. At that time there were very few Asian American—let alone Filipino American—picture books available to my kindergarten teacher, to my parents, and to my local library. Certainly times have changed since then—or have they? 

According to the 2000 U.S. Census, Filipino Americans are the second-fastest growing Asian/Pacific Islander community in the United States today (18% of the total Asian/Pacific Islander population), but we remain invisible, underrepresented politically and culturally. ("Asia Source Special Report") Too often marginalized within both mainstream and academic conceptions of the term "Asian American," Filipino Americans also suffer from the effects of colonial mentality: our complicated relationship with [End Page 202] the United States and its imperialist legacy has had a tremendous impact upon our sense of history and identity. Thus many hegemonic cultural and political forces conspire to transcribe us within narratives of amnesia or forgetfulness. This reality is further compounded by the fact that very few children's books marketed each year, contrary to assumptions about the pervasive presence of multicultural literature today, reflect the cultures and realities of contemporary Asian Americans.”

Introductory Strategy: ____________________________

Effective/Ineffective & Why:

5. Tribunella, Eric. “Narrative Loss and the Melancholic Reader of Johnny Tremain.” The Lion and the Unicorn 30.1 (2006). 76-93. 

“In 2001, Newsweek writer Evan Thomas coined the phrase "founders chic" to describe the surge of public interest at the beginning of the new millennium in the Founders and events surrounding the American Revolution. Books about the Founders have enjoyed massive sales and long-term spots on bestseller lists, and also received prestigious awards. Books about the Revolutionary generation and its work in constructing a new nation have received significant awards recently. American Sphinx: the Character of Thomas Jefferson, by Joseph J. Ellis, won a National Book Award in 1997. The Pulitzer Prize was given in 1993 to Gordon S. Wood for The Radicalism of the American Revolution, in 1997 to Jack N. Rakove's Original Meanings: Politics and Ideas in the Making of the Constitution, in 2001 to Ellis' Founding Brothers: The Revolutionary Generation, and in 2002 to David McCullough's John Adams. This founders chic phenomenon has led historian H. W. Brands to declare in the Atlantic Monthly that "our reverence for the Fathers has gotten out of hand" (101). Brands attributes the remarkable popularity of the United States founding moment to a widespread interest in returning to America's roots at the beginning of a new century and to the heightened mistrust of politics and politicians that had been fermenting since at least the 1970s. These trends have prompted attention to a time that now seems somehow purer, simpler, and more admirable.”

Introductory Strategy: ____________________________

Effective/Ineffective & Why:

6. Marshall, Elizabeth. “Borderline Girlhoods: Mental Illness, Adolescence, and Femininity in Girl Interrupted.” The Lion and the Unicorn 30.1 (2006). 117-133.

“After a twenty-minute interview with a psychiatrist, eighteen-year-old Susanna Kaysen was compelled to sign herself into McLean Hospital, a psychiatric institute, where she would spend nearly two years. Kaysen's memoir of the experience, Girl, Interrupted (1994) remained on the New York Times paperback bestseller list for at least seven years after its initial publication. According to Publisher's Weekly, customer demand for Kaysen's memoir quickly surpassed the original printing of 13,500, which resulted in Girl, Interrupted being "temporarily out of stock" (Maryles 18). As recently as 2000, a reporter for the Boston Globe suggested that Susanna Kaysen's Girl, Interrupted threatened to replace Sylvia Plath's The Bell Jar as the "Must-read for young women in high school and college" (Bass 7). Like The Bell Jar (1963), Girl, Interrupted exists as a cross-written text that straddles the arbitrary border between young adult and adult literature. "Many teenagers read the book long before they encounter it in class, just as a previous generation of young women were drawn to The Bell Jar" (Bass 7). The popularity of Girl, Interrupted and the association of the text with U.S. adolescent girls warrants further consideration of the memoir as a text read by young adults and as a representation of adolescent girlhood that offers a complex commentary on feminine coming-of-age.”

Introductory Strategy: ____________________________

Effective/Ineffective & Why:

7. Chevalier, Noel. “The Liberty Tree and the Whomping Willow: Political Justice, Magical Science, and Harry Potter.” The Lion and the Unicorn 29.3 (2005). 397-415.

“Is Harry Potter a radical? Is the titular hero of J. K. Rowling's unbelievably successful series really, as the Potions Master, Severus Snape, deems him, nothing more than an arrogant "law unto himself," or does his choice to use his magic skills in the fight against the ultimate evil, Lord Voldemort, fully justify his frequent flouting of regulations and restrictions, even those established for his own protection? Rebecca Skulnik and Jesse Goodman have argued that Harry "constructs his own civic heroism" (Heilman 263) at Hogwarts; in their view, the Potter novels teach that "one can become a civic leader without having to reconstruct the institution's hegemonic structure" (272). Yet Harry's growing disgust with, and alienation from, the very world he seems to have been chosen to save undermines his civic leadership. Skulnik and Goodman suggest that Harry "does not question the basic justice of his world or school" (263); however, on numerous occasions he is forced to do exactly that. In fact, Rowling uses Harry's problematic status to reveal broader concerns about discipline, political justice, and the study of the rigid and exacting science of magic.”

Introductory Strategy: ____________________________

Effective/Ineffective & Why:

8. Yampbell, Cat. “Judging A Book By Its Cover: Publishing Trends in Young Adult Literature.” The Lion and the Unicorn 29.3 (2005). 348-372.

“A tiger is superimposed on a woman's face. A large python winds its way down a bare female leg. Two eyes stare out from a black darkness. These images appear as artwork on covers of recent Young Adult novels. They are intended to attract readers to the promotional material, often referred to as a blurb, on the back cover and/or inside jacket. Together the cover and blurb should lure readers into purchasing the book. If it cannot reach an audience, the book will disappear among the hundreds that will annually go out of print. The packaging of the text, previously neglected by publishers of teen literature, currently is being carefully manipulated and altered as publishers and marketing experts recognize the necessity of visual appeal to succeed within the difficult arena of the teenage consumers. With holograms, digital art, and metallic jackets, YA book covers are becoming more abstract, sensational, unusual, and eye-catching to allure one of the most elusive audiences—teenage readers.”

Introductory Strategy: ____________________________

Effective/Ineffective & Why:

9. Nel, Philip. “Is There a Text in This Advertising Campaign?”:  Literature, Marketing and Harry Potter.” The Lion and the Unicorn 29.2 (2005). 236-267.

“In July 2000, The Boston Globe's Dan Wasserman drew a cartoon that predicted what would become the most prominent threat to Harry Potter's literary legacy. Several months ahead of the beginning of the Harry Potter marketing bonanza and more than a year before the release of the first Potter film, Wasserman's cartoon shows two children walking down a city street. One child holds a Harry Potter novel; and everywhere they look, advertisements announce all variety of Harry merchandise. A shop's sign offers "Harry Wares." A restaurant offers "Potter Pies," "Wizard Fries," and "Happy Harry Meals!" An eyeglass store proclaims "Just In—Harry Frames." A poster (located, perhaps appropriately, on a trash can) invites them to "Visit the Harry Potter Theme Park." And a store's display window reminds passers-by that "We carry a full line of Harry schlock!", including robes, wands, and "muggle mugs." One child says to the other, "I can already see how it ends—the dark forces win." (Wasserman). In July 2000, such a cartoon was a satirical comment on the culture industry. Less than two years later, it became merely descriptive.”

Introductory Strategy: ____________________________

Effective/Ineffective & Why:

10. Lundin, Anne. “Everygirl’s Good Deeds: The Heroics of Nancy Drew.” The Lion and the Unicorn. 27.1 (2003). 120-130.
“When I was 13 years old, and lived at 43 Lenox Avenue in Ridgewood, New Jersey, I was given a diary called My Private Life: A Personal Record for the Teen Years, written by Polly Webster. The author introduced the book with a letter to "Dear Teener," and followed with advice on developmental changes in adolescence, described as "the BIG FOUR sides to your nature": physical, emotional, intellectual, and social. The author encouraged the reader to write about herself and emphasized this line with italics: "The more you write about yourself the better you will come to understand the teen years of adolescence."Unfortunately, I didn't heed that advice very well; the book is only sparsely filled with my musings. For someone who thought of herself at one time as a writer and wrote stories based on Nanny in Eloise ("Madame Oushaw" I named her), I gradually lost the connection between the text on the page and the text of my life. However, My Private Life documents the dreamy, idealistic self I was at age 13 and reveals the influence of books like Nancy Drew on a ripe, receptive reader. On the page entitled "Inside You," I wrote on the blank space provided: “I like to pretend I am "Nancy Drew" girl detective. I have always made up imaginary characters all my life (so far!). I love to make up stories and hope I can write a book. I hate predjudice (sic) people and I hope I won't ever be! I hate jokes and tricks at the expense of another person." As I re-read that passage, I see a connection unconscious at the time: that a literary character like Nancy Drew inspired my imagination, literary ambitions, and an ethical conscience: a certain vulnerability—something needing defense—that I detected in myself and in others. Nancy Drew belonged in the same breath as civil rights and the golden commandment of "do unto others." In short, I sense a pilgrim progressing the hills and vales of mid-1950s America—an "Everygirl." To understand that form [End Page 120] against the landscape, I wish to explore the anatomy of allegory, the genre of mystery, and the feminist relational theories that help to illuminate for me the Nancy Drew I knew.”

Introductory Strategy: ____________________________

Effective/Ineffective & Why: 

11. Rostankowski, Cynthia. “The Monastic Life and the Warrior’s Quest: The Middle Ages from the Viewpoint of Animals in Brian Jacques’ Redwall Novels.” The Lion and the Unicorn 27.1 (2003). 83-97.

“For all of its technological sophistication, contemporary popular culture seems to find the medieval era greatly appealing. Current films and audio recordings, home decorating accessories, restaurants offering mock jousting events as entertainment, and fantasy literature both for adults and children variously depict the Middle Ages. For children particularly, toys, costumes and all sorts of games both ordinary and electronic rely heavily on popular medieval icons such as warriors, maidens, castles, dungeons, dragons, monks, monasteries, sorcerers, quests and, of course, battles. Perhaps most appealingly, the medieval context as it is popularly understood provides the possibility for vicarious engagement in powerful struggles between the forces of Good and the forces of Evil. This allows for a rough and ready kind of familiarity with the Middle Ages, one that makes for a popular awareness, even if the accuracy of information which most people associate with the era leaves much to be desired—a problem with much of contemporary medievalism. A recent series of novels for children by the British author Brian Jacques relies on some of the medieval icons I have just mentioned. His use of warrior figures, quests as a path to growth, and the role of the monastic life all appear regularly. He is, however, more sophisticated in his depiction of the Middle Ages than many of his peers. My aim in this essay will be to examine some of the distinctive strengths of this series of novels, and consider some of the anomalous aspects of these works as well in terms of their expression of a medieval authenticity in essence as well as in their particulars.”

Introductory Strategy: ____________________________

Effective/Ineffective & Why: 

12. Pennington, John. “From Elfland to Hogwarts: The Aesthetic Trouble with Harry Potter.” The Lion and the Unicorn 26.1 (2002). 78-97. 
“"Broaden your minds, my dears, and allow your eyes to see past the mundane!" (277). So explains Professor Trelawney in J. K. Rowling's Harry Potter and the Prisoner of Azkaban, the third book in the projected seven-part Harry Potter series. And readers and critics have certainly looked past the mundane: Harry Potter is, quite simply, a crosscultural phenomenon with critical kudos to boot. Janet Maslin, in a review for The New York Times, writes of Harry Potter and the Goblet of Fire: "This time Ms. Rowling offers her clearest proof yet of what should have been wonderfully obvious: what makes the Potter books so popular is the radically simple fact that they're so good" (B1). The New Yorker is equally enthusiastic. In her review, Joan Acocella contends that "the great beauty of the Potter books is their wealth of imagination, their sheer shining fullness" (76). With the impending publication of book five in the series and now the release of The Sorcerer's Stone film, we can imagine that Harry Potter will remain in the forefront of popular cultural taste, defining the parameters for successful children's literature, particularly fantasy literature.1 With continued projected sales, the Harry Potter books may in all likelihood sell more overall volumes than those touchstones of modern fantasy, J. R. R. Tolkien's Hobbit and Lord of the Rings and C. S. Lewis's Chronicles of Narnia. But do the Harry Potter books "broaden" our minds and allow us to "see past the mundane"? Or are they simply mundane entertainment? Jack Zipes identifies the Harry Potter phenomenon as a complex cultural intersection of competing impulses: "Phenomena such as the Harry Potter books are driven by commodity consumption that at the same time sets the parameters of reading and aesthetic taste" (172). This taste, argues Zipes, is quite ironic, for the Harry Potter phenomenon is a return to the strictly conventional: "What appears as something phenomenal turns or is turned into its opposite through a process of homogenization: the phenomenal thing or occurrence must become a conventional commodity that can be grasped or consumed to fit our cultural expectations" (174).”
Introductory Strategy: ____________________________

Effective/Ineffective & Why:
13. Sands-O’Connor, Karen. “Why Are People Different?: Multiracial Families in Picture  Books and the Dialogue of Difference.” The Lion and the Unicorn 25.3 (2001). 412-426.
“The issue of race has often been contentious in children's literature, from controversies over Twain's Adventures of Huckleberry Finn, to Bannerman's Little Black Sambo, to Keats's The Snowy Day, to Herron's Nappy Hair. How race is portrayed and who portrays it have been crucial for many critics. Violet J. Harris suggests this preoccupation with cultural authenticity, as she terms it, centers on "individual books and their portrayals of people of color, as well as the representation of specific aspects of their cultures such as values, customs, and family relationships" (40-41). Francis Wardle counters, "presenting the Black race and cultural group as a single, unified, world-wide entity is not only inaccurate, but denies the tremendous richness of economic, cultural, linguistic, national, political, social and religious diversity that exists in the world-wide Black community" ("Mixed-Race Unions" 200). This insistence on cultural authenticity poses even more problems when more than one culture is portrayed within a family, and it is perhaps for this reason that little has been written on the multiracial family as portrayed in literature.”
Introductory Strategy: ____________________________
Effective/Ineffective & Why:
14. Hammack, Brenda. “Florence Marryat’s Female Vampire and the Scientizing of Hybridity.” Studies in English Literature 1500-1900 48.4 (2008). 

“Among the best-known images of bestial hybridity from the Victorian era are Charlotte Brontë’s nightmarish descriptions of mad Bertha Rochester. When Jane Eyre first glimpses the Creole madwoman, she perceives a “clothed hyena” scrambling on all fours, then rising onto “hind feet.”2 Unsure “whether [it were] beast or human being,” Jane fuses the two: although “it snatched and growled like some strange wild animal . . . it was covered with clothing; and a quantity of dark, grizzled hair, wild as a mane, hid its head and face”. Elsewhere in the novel, the figure Rochester describes as his “embruted partner” is compared to a dog, a wolf, a tigress, and “a carrion-seeking bird of prey”. Always an unnatural, subhuman being, the madwoman seems a figment of hypnopompic delirium when first seen by Jane. Waking to find the Creole bending over her, features “discoloured” and “savage,” eyes rolling and red, lips “swelled,” “brow furrowed,” and “eye-brows wildly raised,” Jane is reminded of “the foul German spectre—the Vampyre,” a characterization that seems justified when Bertha attacks her brother with her teeth, threatening to drain the blood from his heart . Although Rochester tries to convince Jane that this “goblin” figure is the result of a dream rather than a supernatural visitation, he, too, stresses characteristics (“the long dishevelled hair, the swelled black face, the exaggerated stature”) that indicate a monstrous, degenerative nature. The inherent instability of Brontë’s description enables Bertha to be described in seemingly contradictory terms, as both “gaunt” and swollen. 

Introductory Strategy: ____________________________

Effective/Ineffective & Why:

